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THE COLLECTOR AND ART CRITIC. 331 

The reproduction on the opposite page is of one of the magnificent color 
plates found in the "Ancient Oriental Carpets," which publication is a 
supplement to the famous "Oriental Carpets" that was published a decade 
ago. 

The price of this latter work rose from 400 Mark to 1,500 Mark 
shortly after its completion, and the same wilfsurely be the case when the 
"Ancient Oriental Carpets" is completed. 

This work will appear within two years and will contain in four parts 
25 colored plates, with text by Dr. W. Bode, Director of the Kaiser Fried- 
rich Museum at Berlin, in German, French or English. In size of plates, 
and general getting-up of the work, this supplement will correspond to 
the formerly issued publication and comes likewise from the K. K. Hof 
und Staatsdruckerei at Vienna, an institution the renown of which is a 
guaranty for excellent workmanship. 

Those who wish to subscribe for this work should send their orders at 
once to The Collector and Art Critic Company, the American agents, 
as the edition will be more limited than that of the main work. 

The price of the complete work is $100, or $25 per part, if ordered im- 
mediately. The right of raising the price is reserved. 



THE "NEW GALLERY" EXPOSITION IN LONDON. 

This is a typical West-End Exposition and shows the average English 
aristocrat's taste in art. This taste is apparently not very high or cul- 
tured, nevertheless there was some work shown worthy of passing com- 
ment. 

Best of all was Brangwyn's "Wine Shop," a composition which com- 
bines decorative and realistic qualities. The work of George Henry was 
most successful in "The Hour Glass," while W. Llewellyn, F. Markham 
Skipworth, S. Melton Fisher and Talbot Hughes are names that should 
be looked for by American collectors of figure subjects. The landscapes 
by Hughes Stanton, J. Coutts, Alfred East and J. L. Pickering were al- 
most as good as our Americans paint paysage. 

Among the portrait work the insistent characterization, by Sargent was 
strongly in evidence, while the best portrait Shannon has shown this year 
in England is his charming presentation of "Mrs. Arthur H. Lee." Har- 
old Speed, Lavery and Byam Shaw's "Miss Constance Collier" are fore- 
most among the portrait work. 



NECROLOGY. 

Several artists have passed away from their field of effort during the 
past summer. 

Jules Breton died on July 5 at the age of 79 years. He was best known 
as the portrayer of Bretagne peasant scenes, while as an author he con- 
tributed a few books on the artist's life and some poems. 

Georges Haquette, the painter of fishermen in their dories on the ocean, 
died in August, and in the same month the celebrated Belgian genre 
painter, Alfred Stevens, succumbed after a long and painful illness. He 
was at his best during the period of the Second Empire, when his por- 
traits were the fashion. His vogue as a popular painter has long since 
passed away, but many of his smaller easel pictures have an enduring 
tonal quality. 

In Holland the loss is felt of P. de Josselin de Jong, who died at the 
age of forty-four years. His painting of fire-effects in factories gave him 
his greatest reputation. 



